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2018 Tinker Visiting Professor in the Department of Visual Arts at The 

University of Chicago. 

2012 Artist Residency at Cove Park, Henry Moore Foundation, Scotland, United 

Kingdom. 

2011 Artist Residency at DAAD, Berlin.  

2009-2010 Artist Residency at Capacete, Rio de Janeiro & Sao Paulo. 

2008 

 

Artist Residency at the 22e Ateliers Internationaux of Frac des Pays de la 

Loire, France. 

2002-2003 Postgraduate program at Jan Van Eyck Akademie, Maastricht, Netherlands. 
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2016 Feathered Changes, Serpent Disappearances. Kadish Art Foundation, San 
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Chronotopo, Musée Régional D‘Art Contemporain Languedoc-Roussillon, 
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¿Quién medirá el espacio, quién me dirá el momento? Museo de Arte 
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2014 Moi-Peau. Kunsthalle Lissabon, Lisbon. 

Parergon. Hamburger Bahnhof, Berlin. 
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2013 Tamoanchan. Pinksummer, Genova, Italy. 

Palavra e pedra solta não têm volta. Mendes Wood, Sao Paulo. 
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SCHAU ORT Elisabeth Kaufmann + Christiane Büntgen, Zurich. 

2009 Kaleidoscopic Eye. Kunst Halle Sankt Gallen, Switzerland. 

2008 Do ut des. Objectif Exhibitions, Antwerp, Belgium. 
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2006 Estas ruinas que ves. Museo de Arte Carrillo Gil, Mexico City. 

2005 Time takes no time in a story. Adamski Gallery, Aachen, Germany. 

2004 Institute of Chance, Prix de Rome. Stedelijk Museum, Amsterdam. 

Never Odd or Even. Marres Center for Contemporary Art, Maastricht, 

Netherlands. 

2003 Interlude: The reader’s traces. Interventions at The National Library, Paris; 
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To look for a needle in a haystack. Stephan Adamski Gallery, Aachen, 
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Nine chains to the moon. Jan van Eyck Akademie, Maastricht, Netherlands. 

2002 The wall and the books: 987 words stolen from a library. Library and 
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gallery space Jan van Eyck Akademie, Maastricht, Netherlands. 

Archivo Estocástico. Sala de Arte Público Siqueiros, Mexico City. 
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2021 The Hartwig Art Production | Collection Fund, The Netherlands.       
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Fatalismo Mágico. Ópera sobre el deseo y la nostalgia en cuatro actos. 

2017-2018. Fundación Alumnos47, Mexico City. 

Rogério Duarte. Marginália 1. (Exhibition presented by Manuel Raeder and 
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Statues Also Die: Conflict and heritage from the ancient world to the 

modern day. Turin’s Museo Egizio, Fondazione Sandretto Re Rebaudengo, 
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Another Reality. After Lina Bo Bardi. Stroom Den Haag, Netherlands. 

All Heritage is Poetry. Fundacao Eugénio de Almeida, Evora, Portugal. 
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Everything is About to Happen: An ongoing archive of artist’s books 
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Future Perfect. Frankfurter Kunstverein, Frankfurt. 

Arqueológica. Matadero, Madrid. 

2012 Uncomfortable Objects. dOCUMENTA (13), Kassel, Germany. 

Serpentine Gallery Memory Marathon, London. 
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Life Is Elsewhere. Galerie im Körnerpark, Berlin. 
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Resisting the present. Musée d’Art Moderne de la Ville de Paris. 
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Inanimate Beings. La Casa Encendida, Madrid. 
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What about this. Galerie Andreas Huber, Vienna. 

Incidentes de Viaje Espejo en Yucatán y otros lugares. Museo Tamayo, 

Mexico City. 

Fleeting Stories/Historias Fugaces. LABoral, Gijón, Spain.  

54th Venice Biennale.  

Amikejo 2. Uqbar, Museo de Arte Contemporáneo de Castilla y León, 

Spain. 

Shadowboxing. Royal College of Art: Curating Contemporary Art MA, 
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Æther– Une proposition de Christoph Keller. Centre Pompidou, Paris. 

2010 Ars viva award, History. Kölnischer Kunstverein, Cologne, Germany; 

Migros Museum, Zurich. 

No Soul For Sale. Festival of independents, presenting with Peep-Hole. 

Tate Modern, London. 

Ginger Goodwin Way. OR gallery, Vancouver. 

For the blind man in the dark room looking for the black cat that isn’t 
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The Heart of the Thing Is the Thing We Don’t Know. James Gallery, CUNY 

Graduate Center, New York. 

2009 Ars viva award, History. Museum Wiesbaden, Germany. 

This place you see has no size at all… Kadist Art Foundation, Paris. 

El Patio de mi casa. Archeological Museum of Cordoba, patio de la Grada, 
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2nd Athens Biennial.  
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Museu d'Art Contemporani de Barcelona (MACBA), Barcelona. 
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The Malady of Writing. Museu d'Art Contemporani de Barcelona (MACBA). 

A Fantasy for Allan Kaprow. Contemporary Image Collective, Cairo. 

For the blind man in the dark room looking for the black cat that isn’t 

there. Contemporary Art Museum Saint Louis, United States. 

Performa. Lectures and exhibition at Cabinet Magazine Space, New York. 

Sequelism: Part 3. Arnolfini, Bristol, United Kingdom. 

Extranjeros en la cultura y en la tecnología. Espacio Fundación 
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Telefónica, Buenos Aires. 

Chapitre 2 (la répétition). Parc Culturel de Rentilly, Bussy-Saint-Martin, 

France. 

2008 22nd Ateliers Internationaux. Frac des Pays de la Loire, Carquefou, 

France. 

Galeria Sentimental. Tensta Konsthall, Stockholm. 

Salon of the revolution, 29th Youth Salon. Zagreb, Croatia. 

One of these things is not like the other things. 1/9 unosunove, Rome. 

Manifesta 7. Uqbar, Rovereto, Italy. 

7th Shanghai Bienale.  

Blackboxing (screening). Artistspace, New York. 

Master Humphrey’s Clock. De Appel, Amsterdam. 

Sensitive Timelines. 26cc, Rome. 

Object, The Undeniable Success Of Operations. SMBA, Amsterdam. 

Seven Times Two or Three. CUBITT, London. 

Selective Knowledge. The National Bank of Greece Cultural 

Foundation/MIET, Athens. 

2007 A for Alibi. De Appel, Amsterdam. 

Transacciones Filosóficas. Historical Observatory, Cordoba, Argentina. 

The Book. Heidelberger Kunstverein, Germany. 

Extraordinary Rendition. NoguerasBlachard, Barcelona. 

The last piece of John Fare. GB Agency, Paris. 

Blackboxing. Project, Dublin. 

24th Memorial. Nadežda Petrovic, Cacak, Serbia. 

2006 Just in Time. Stedelijk Museum, Amsterdam. 

10 Defining Experiments. Cisneros Fontanals Art Foundation, Miami, 

United States. 

Concerning knowledge. BAK, Utrecht, Netherlands. 

Resonances. Stuk, Leuven, Belgium, and Artis, Den Bosch, Netherlands.  

A place in Time. Camp Street, San Antonio, United States. 

Redo/Undo. Friederichshain, Kassel, Germany. 

Mercury in Retrograde. De Appel, Amsterdam. 

Friends and Enemies. Gagosian Gallery, Berlin. 

2005 “Today, November 20”, If I can’t dance, I don’t want to be part of your 

revolution. Production in sequences Leiden, Netherlands. 
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Tropical Abstraction. Stedelijk Bureau, Amsterdam, Netherlands. 

9th Baltic Triennial of Art. BMW Contemporary Art Center Vilnius, 

Lithuania. 

“Blackboxing”, If I can’t dance, I don’t want to be part of your revolution. 

Producción en secuencias, Utrecht, Netherlands. 

5a Bienal de Artes Visuales del Mercosur, Porto Alegre, Brazil. 

2004 Bucket Brigade. Firehouse Center for Contemporary Art, Burlington, 

United States. 

Black Friday. Galerie Kamm, Berlin. 

GPB 2004. Galeri Pastor Bonus, Ex Teresa Arte Actual, Mexico City; 

Valenzuela y Klenner Arte Contemporáneo, Bogotá. 

2003 Outside of a Dog, Paperbacks and Other Books by Artists. Baltic Center 

for Contemporary Art Gateshead, United Kingdom. 

“24/7”, Nueva York – Vilnius. CAC, Vilnius, Lithuania. 

20 million mexicans can’t be wrong. Southampton Gallery, United 

Kingdom. 

En un mar en el que no se nada. Paris Photo (Project Room), Paris.  

Aparentemente Sublime. Museo de Arte Moderno (MAM), Mexico City. 

Every Piece is the show. Luxe projects, New York. 

2002 PULPA. Arte, literatura, moda, diseño y algo más. Centro de Arte 

Contemporáneo Wifredo Lam, La Habana. 

Titel folgt. Neuer Aachener Kunstverein, Aachen, Germany. 

Volkskrant Regular (True Type) de Volkskrant. Amsterdam. 

Bonnefanten magazine. Maastricht, Netherlands. 

A – Z. Museo en progreso, Vienna. 

2001 Registro/Registre. Galeria d’art Banyoles, Gerona, Spain. 

Se rendre à l’evidence. Centre Culturel du Mexique, Paris. 

XI Bienal. Vila Nova de Cerveira, Portugal. 

2000 Los libros de otros. Museo de la Ciudad de México. 

Gráfica actual. Instituto de Artes Gráficas de Oaxaca, Mexico. 

Exposición colectiva. Museo Universitario de Ciencias y Artes Roma 

(MUCA Roma), Mexico City. 

1999 City editings. Zona Metropolitana del valle de México (ZMVM), Instituto 

Goethe, Buenos Aires. 
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El arte de los libros de artista: Homenaje a Ulises Carrión. Biblioteca 

México, Mexico City. 

Exhibición de cortometrajes. Centro de la imagen, Mexico City. 
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