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wilfredo prieto

Sancti- Spriritus, Cuba, 1978
vive y trabaja en Nueva York y Cuba

educacion & residencias

Le Grand Café Residency Programme en St. Nazaire, Francia.
Kadist Art Foundation Residency en Paris.

Galeria DUPP, Instituto Superior de Arte (ISA) en La Habana.
Instituto Superior de Arte (ISA), La Habana.

Escuela Profesional de Artes Finas, Trinidad, Cuba.

premios

Beca de Artes Plasticas Fundacion Botin, Santander, Espaiia.

Seleccionado para el Premio de Arte Internacional Diputacid de Castelld,
Espaiia.

Seleccionado para el Future Generation Art Prize 2010, Kiev, Ucrania.

The Cartier Foundation Award, con residencia en Gasworks, Londres.
Premio F, Buenos Aires.
Beca de Creacion Norte 08 Award, Zaragoza, Espana.

Residencia de Artista en John Simon Guggenheim Foundation, Nueva York.
Residencia artistica en Kadist Art Foundation, Paris.

Premio a la mejor curaduria 2000, Galeria Habana, DUPP, La Habana.
The 2000 UNESCO Prize for the Promotion of the Arts, VIl Bienal de la
Habana, DUPP, La Habana.
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exposciones individuales
Fake news. kurimanzutto, Ciudad de México.

Chiudere un occhio. Fondazione Morra Greco, Népoles, ltalia.
Chinese Whispers. Meessen De Clerq, Buselas.

Ana Mendieta, Tropic-Ana. NorguerasBlanchard, Barcelona.
Fake News. Galeria Habana, Cuba.

Houses without people, people without houses. Annet Gelink Gallery,
Amsterdam.

Thank you, gracias (with Ariel Schlesinger). NoguerasBlanchard, Barcelona.
Dans la rue Saint-Gilles. Brownstone Foundation, Paris.

Wilfredo Prieto - En la mente De Dios (In the mind of God).
NoguerasBlanchard, Madrid.

Batatas-Pedras. Mendes Wood DM, Sao Paulo.

Swan bones. Massimo Minini, Brescia, Italia.

You can’t make a revolution with silk gloves. kurimanzutto, Ciudad de
México.
Substance. Bank Vault Gallery, Hong Kong.

Error de sistema. Museo de Arte Contemporaneo del Zulia, Maracaibo,
Venezuela.
Wilfredo Prieto: Ping pong grid. Museo Nacional de Cuba, La Habana.

Speaking Badly about Stones. S.M.AK, Gante, Bélgica.

Wilfredo Prieto, The View of the Garden of Helene Hollandt. Kunsverein
Braunschweig, Alemania.

Hiding Wood in Irees: Wilfredo Prieto and Ariel Schlesinger. CCA Tel Aviv,
Israel.

A coffee made by Di. Nogueras Blanchard, Barcelona.
An illuminated rock, an unilluminated rock. Nogueras Blanchard, Barcelona.

Leaving something to chance. Sala de Arte Publico Siqueiros, Ciudad de
México.
Balancing the curve.HangarBiccoca, Milén, Italia.
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The Emperor’s New Clothes. Annet Gelink Gallery,
Amsterdam.Constructivist and deconstructivist meadow as viewed from
a home sofa with your feet on the table. Spirito Due, Complesso
Monumentalle Santo Spirito in Sassia, Roma.

Wilfredo Prieto, Pradera constructivista y deconstructivista vista desde
el sofa de la casa con los pies sobre la mesa. Praxis, ARTIUM, Victoria.

Tied up to the table leg. Centro de Arte 2 de Mayo (CA2M), Madrid.
Left/Right. Museo de Arte Contempordno de Vigo (MARCO), Espafia.
Landscape with the fall of Icarus. Kunsthalle Lissabon, Lisboa.

Black, matte, dry. NoguerasBlanchard, Barcelona.

I Am Making Art. Wilfredo Prieto & Ignacio Uriarte, Taka Ishii Gallery,
Tokio.

Mountain. S.M.AK. Gante, Bélgica.
Nude. Galerie Martin Van Zomeren, Amsterdam.

Untitled (Red Carpet). NoguerasBlanchard, Barcelona.
A moment of silence. Artists Web Projects, Dia Art Foundation, Nueva York.
Walking the dog and eating shit. Lennon Park, La Habana.

Grease, Soap and Banana. Santa Clara’s convent, La Habana.
Mute. McMaster Museum of Art, Hamilton, Canada.
Dead angles. Kadist Art Foundation, Paris.

Much ado about nothing Il. MUSAC, Ledn, Espafia.

Untitled (White Library). NoguerasBlanchard, Barcelona.
Speech. Galerie Martin Van Zomeren, Amsterdam.

Much ado about nothing |. Galeria Habana, La Habana.

Matrivska. Centre for Development of Visual Arts, La Habana.

exposiciones colectivas
Siembra. Kurimanzutto, Ciudad de México.

XIll Bienal de La Habana.
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Landlord Colors: On art, Economy, and Materiality. Cranbrook Art
Museum, Michigan, Estados Unidos.

Presque Rien. Galerie Geukens & De Vil, Amberes, Bélgica.

Le supermarche des images. Jeu du pomme, Paris.

TRUST, in collaboration with S.M.A K. Les Brasseurs, Liege, Bélgica.

Adics Utopia: Dreams and Deceptions in Cuban Art Since 1950. Walker Art
Center, Minneapolis, Estados Unidos.

Vida Quieta. Centro de Desarrollo de las Artes Visuales, La Habana.

Art x Cuba. Contemporary Perspectives since 1989. Ludwig Forum,
Aachen, Alemania.

No siempre que estuvimos / estuvimos. Casa Museo Lope de Vega, Madrid.
57a Bienal de Venecia.

South-South: Let me begin again. Goodman Gallery, Cape Town, Sudafrica.

Setouchi Triennale 2016, Japon.

Cuba. Tatuare La Storia. PAC Padiglione d’Arte Contemporanea, Milan.
Under the Same Sun: Art from Latin America loday. South London Gallery,
Londres.

Gestos minims d’incidencia maxima. Parada Zero, Barcelona.
WAICHDOG-LAPDOG-PLAYDOG. NoguerasBlanchard, Barcelona.
Iranshumance. Beyond Cuban Horizons. Fondation CAB, Bruselas.
Nano-. Centro de Desarrollo de las Artes Visuales, La Habana.
Mistaken Impressions. Root Division Gallery, San Francisco.

WHITE CUBE... LITERALLY. Gallery Isabelle van den Eynde, Dubai, Emiratos
Arabes Unidos.

Daniel Buren, Sam Lewitt, Wilfredo Prieto, Charles Ray, Pamela Rosenkranz,
Joe Zorrilla. Hannah Hoffman Gallery, Los Angeles.
ANTHRO.P.O.CEN.E.Meessen De Clercq Gallery, Bruselas.

WAR 1/. MOSTYN, Gales, Reino Unido.

After Bretton. De Nederlandsche Bank, Amsterdam.

Imperceptibly and Slowly Opening. Sector 2337, Chicago.

Another Part of the New World. Moscow Museum of Modern Art.

The Metabolic Age. MALBA, Buenos Aires.

The Lulennial: A Slight Gestuary. Lulu, Ciudad de México.

Ocho mesas: entre el instante y el gesto pictorico. La Tallera, Cuernavaca,
México.
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Catch 22.Y-Gallery, Nueva York.

Back to the Future. Annet Gelink Gallery, Amsterdam.

Itinerarios XXI. Fundacidén Botin, Santander, Espafia.

Une histoire, art, architecture et design, des années 80 a aujourd’hui.
Centre Pompidou, Parts.

Under the Same Sun: Art from Latin America loday. Museo Jumex, Ciudad
de México.

XII Bienal de la Habana.

Collective Collection. BBC Centre d'Art, Toulouse, Francia.

A Story: Art, architecture and design from 1989 until now. Centre
Pompidou, Paris.

Some Artists’ Artists. Marian Goodman Gallery, Nueva York.

Double sens. Centre d'Art la Panera, Lleida, Espafia.

Under the Same Sun: Art from Latin America loday. Solomon R.
Guggenheim Museum, Nueva York.

Chapter 1ll. Manifesto. Art today, facing the doubts. Fabra Coats Centre
d’Art Contemporani, Barcelona.

Permission to be Global. Practicas Globales. Museum of Fine Arts, Boston.
SLAPSTICK! The Art of Comedy. LENTOS Kunstmuseum, Linz, Austria.
About sculpture #1.Rolando Anselmi, Berlin.

Para quebrar los muros. Un proyecto de intervencion. Museo Nacional de
Bellas Artes, La Habana.

Aujourd hui. Centre Pompidou, Paris.

Slow Future. CCA Warsaw, Polonia.

Ibi Et Nunc: sobre paradojas democraticas. Fabra | Coats, Barcelona.
Une histoire, art, architecture et design, des années 80 a aujourd’hui.
Centre Pompidou, Paris.

SMALL Rome (curated by Adam Carr). Frutta, Roma.

Nuit Blanche. Toronto.

Para quebrar los muros. Un proyecto de intervencion. Museo Nacional de
Bellas Artes, La Habana.

Permission to be Global. Latin American Art. CIFO Art Space, Miami.
Spanish Lessons, a project by Gabriel Orozco. Marian Goodman, Nueva
York.

Dilated Biography: Contemporary Cuban Narratives. School of the
Museum of Fine Arts, Boston.
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Gracia Divina. El humor como estrategia artistica. Sala Gasco de Santiago
de Chile.

Mixed Message Media. Gladstone Gallery, Nueva York.

Emergency Pavilion: Rebuilding Utopia. Collateral event of the 55th
International Art Exhibition—La Bienal de Venecia.

Right to the City. Stedelijk Museum, Amsterdam.

Jetztzeit (el tiempo del ahora) + La espalda del dngel. Centre d'art |a
Panera, Lleida, Espafia.

Nessun Oggetto e’'Innocente. FRAC Corse, Francia.

Opinione Latina. Francesca Minini, Milén.

Open spaces | secret places. Museum der Moderne Salzburg Mdnchsberg
(MdM), Viena.

Objects in Mirror are closer than they appear. Galeria Isabel Hurley,
Malaga, Espana.

For my eyes only. VJP Collection, UGM Maribor Art Gallery, Eslovenia.

X| Bienal de |la Habana.

Detective. Galerie Andreas Huber, Viena.

When Attitudes Became Form Become Attitudes. CCA Wattis Institute for
Contemporary Art, San Francisco.

Objects in Mirror are closer than they appear. Asnova Architects, Utrecht,
Holanda.

Primer acto: Inauguracion, curated by Andrea Torreblanca. Museo Tamayo,
Ciudad de México.

Now Here is also Nowhere. Henry Art Gallery, Seattle, Estados Unidos.
Salvajes. Digesting Europe Piece by Piece. Traneudstillingen, Hellerup,
Dinamarca.

Hacer el fracaso. Casa Encendida, Madrid.

Keeping up Appearances. Nassauischer Kunstverein (NKV), Wiesbaden,
Alemania.

Collection V. CA2M Fund Selection, CA2M, Madrid.

Los impoliticos. Espacio de Arte Contemporéneo, Montevideo, Uruguay.
Copa América: Videoarte latino-americana contemporanea. Pago das
Artes, Sao Paulo.

Cities and Things That Matter. Lombard Fried Projects, Nueva York.
Bananas is my Business: The South American Way. Carmen Miranda Museum,
Rio de Janeiro.
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12a Bienal de Estanbul.

54a Bienal de Venecia.

Future Generation- Art Prize & Venice. Palazzo Papadopoli, Venecia.
Dublin Contemporary 2011

A Museum That is Not. Times Museum, Guangzhou, China.

lla Bienal de Lyon, Francia.

barely there. Museum of Contemporary Art Detroit (MOCAD), Estados
Unidos.

Yokohama Triennale 201, Japon.

Crisisss. América Latina, arte y confrontacion 1919-2010. Palacio de Bellas
Artes, Ciudad de México.

XI Bienal Internacional de Cuenca, Ecuador.

Law of the Jungle. Lehmann Maupin, Nueva York.

Nuit Blanche. Place du Trocadéro, Paris.

During Office Hours. VGF, Berlin.

De frente al sol, Galerie Martin Janda, Viena.

Future Generation Art Prize, Pinchuk Art Center, Kiev, Ucrania.

29a Bienal de Sao Paulo.

12a Bienal de Arquitectura de Venecia.

Panamericana, kurimanzutto, Ciudad de México.

I'm Not Here. An Exhibition Without Francis Alys, De Appel Boys’ School,
Amsterdam.

Before Everything. CA2M, Centro de Arte Dos de Mayo, Madrid.
Exhibition, Exhibition. Castello diRivoli, Turin, Italia.

Electrified 02. Hacking Public Space. S.M.AK., Gante, Bélgica.

Cosas que solo un artista pvede hacer. MARCO, Vigo; MEIAC, Badajoz,
Espaiia.

Pra Comego de Século. O Museu de Arte Contemporéanea (MAC) do Centro
Dragao do Mar de Arte e Cultura, Fortaleza, Brasil.

GALLERY, GALERIE, GALLERIA. Norma Mangione Gallery, Turin, Italia.

Los Impoliticos. Palazzo delle Arti, Napoles, Italia.

Ordinary Revolutions. Museum Morsbroich, Leverkusen, Alemania.

Jafre Biennial, Espafia.

Thessaloniki Biennial, Grecia.

Stowaways. CCA Wattis Institute for Contemporary Arts, San Francisco.
Directions. Apalazzo Gallery, Brescia, Italia.
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A la vuelta de la esquina. Casa Encendida, Madrid.

Lisson presents 4. Lisson Gallery, Londres.

Hypocrisy: The Sitespecificity of Morality. National Museum of Art,
Architecture and Design, Oslo.

/I Biennale Cuvée. Linz, Austria.

Broken thorn, sweet blackberry. Sikkema Jenkins & CO, Nueva York.
X Bienal de La Habana.

Objects of Value. Miami Art Museum, Estados Unidos.

Fuck You Human. Maribel Lopez Gallery, Berlin.

Arte, Prezzo e Valore. Arte contemporanea e mercato, La Fondazione
Palazzo Strozzi, Florencia, Italia.

Die Bibliothek. Galerie fir Zeitgendssiche Kunst, Leipzig, Alemania.

Sin remedio. Galeria Alcuadrado, Bogota, Colombia.

That’'s Not How | Remember [t. Anna Helwing, Los Angeles.

Mondo e Terra. La collezione del FRAC Corsica. Museo d'Arte Provincia di
Nuoro, ltalia.

That Was Then... This is Now. PSI MoMA, Nueva York.

The Disobedients. Annet Gelink, Amsterdam.

States of Exchange: Artists from Cuba. Iniva, Londres.

Greenwashing. Environment: perils, promises and perplexities. Fondazione
Sandretto Re Rebaudengo, Turin, Italia.

Time after time. Galica Gallery, Milan.

52a Bienal de Venecia.

Arts al Palau. Palau Ducal de Gandia, Espafia.

Cintas Foundation Award Finalists. Frost Art Museum, Miami.
Extraordinary Rendition. Nogueras Blanchard, Barcelona.

Errore di sistema-System error. Palazzo delle Papesse, Siena, Italia.
Artists Books: Transgressions/Excess. Space Other Gallery, Boston.
Zero. San Francisco de Asis Convent, La Habana.

Cluster. Participant inc., Nueva York; El particular, Ciudad de México; Art
2102, Los Angeles; Four, Dublin.

la Bienal de Singapur.

Untitled (crane), Madrid Abierto, Madrid.

FIAC outdoor exhibition. Jardin des Tuileries, Parts.
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The Hours, Visual Arts from Contemporary Latin America, Irish Museum of
Modern Art, Dublin.

Island Nations Arte Nuevo de Cuba. La Republica Dominicana, Puerto Rico
v la didspora. Rhode Island School of Design Museum, Providence, Estados
Unidos.

Just on Ilime. Galeria Habana.

Cordially invited, 7 episodes on (ex)changing Europe. BAK, Utrecht,
Holanda.

Stretch. The Power Plant Contemporary Art Gallery, Toronto.
Double seduction. INJUVE, Madrid.

Common Sense. Galeria Habana.

VIl Bienal de la Habana.

Identity. Santa Clara's convent, Nicolds Guillén Foundation, La Habana.
/Il Estandarte International Biennial. Tijuana Cultural Centre, México.
Latinamerican Memorial. Exhibicion paralela a la XXV Bienal de Sao Paulo.

/Il National Salon of Contemporary Cuban Art.La Habana.

Cuba contemporénea (as part of DUPP Gallery). Goias Contemporary Art
Museum, Brasil.

Hello Cuba, Breaking Barriers: Contemporary Cuban Art (as part of DUPP
Gallery). The Mary Brogan Museum of Art and Science, Tallahassee, Estados
Unidos.

Salon Provincial Oscar F. M. Galeria Oscar F. M, Sancti-Spiritus, Cuba.

VIl Bienal de la Habana.
Watamula, International Artists Workshop. Curasao.
Con un pensar abstrai do. Galeria Habana, La Habana.

/I Performance Festival Ana Mendieta, Cuban Pavillion, La Habana.

bibliografia (por el artista)
Prieto, Wilfredo. WP. Brescia: Galleria Massimo Minini, 2017.

Prieto, Wilfredo. Loophole. Amsterdam: Annet Gelink Gallery, 2015.
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Verhoeven, Thibaut (ed.). Wilfredo Prieto: Works 1995 - 2012. Italia: Mousse
Publishing, Milan S.M.A.K., Ghent Kunstverein Braunschweig, 2014.

Prieto, Wilfredo. Wilfredo Prieto. Eighty-nine Drawings. Nogueras
Blanchard Gallery, Annet Gelink Gallery, 2013.

Ferran, Barenblit. Wilfredo Prieto. Amarrado a la pata de la Mesa. Madrid:
Centro de Arte Dos de Mayo, 2011.
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