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The Office of Inter-American Affairs Presents is Ana Segovia’s 

first solo exhibition at kurimanzutto New York. Bringing together 

a new body of work alongside archival film, sound, and video, the 

exhibition takes the gaucho—one of the Southern Cone’s most 

enduring cultural archetypes—as its point of departure for 

examining how national and gender identities are constructed 

through visual culture and collective imaginaries. Throughout the 

exhibition, paintings, moving images, and sound are experienced in 

dialogue, each reframing the others. Visitors discover large-scale 

paintings that isolate details associated with the gaucho: a hat, a 

poncho, a belt, wide-legged trousers, a leather canteen, sheep and 

cattle, and hands holding a mate. Cropped like cinematic close-

ups, the paintings magnify these fragments, withholding a 

complete image. Their vivid palette heightens their sense of 

artifice, reinforcing the exhibition’s exploration of how 

representations have shaped the image of the gaucho. Together, 

these fragments expose the visual conventions that have sustained 

this figure across generations.

Cinema serves as both the exhibition’s historical point 

of departure and one of its defining formal strategies. As 

visitors move through the gallery, archival film, sound, and 

painting gradually come into focus in shifting sequences of 

encounters that unfold like cinematic montage. Two monitors 

screen archival films produced by the Office of the 

Coordinator of Inter-American Affairs (OCIAA), depicting the 

broader Southern Cone, including Uruguay and Chile. Segovia 

first encountered these materials while developing his early 

2026 exhibition at Fundación Cervieri Monsuárez in 

Montevideo, Uruguay, curated by Magalí Arriola. Accompanying 

the films is an audio recording from the OCIAA archives that 

extends these historical materials throughout the gallery, 

immersing visitors in an atmosphere that recalls a film 

screening.  

	 Established by the United States government in 1940 as 

part of the Good Neighbor Policy, the Office of the 

Coordinator of Inter-American Affairs (OCIAA) sought, under 

Franklin D. Roosevelt’s administration, to strengthen relations 

with Latin America through cultural exchange while 

simultaneously consolidating U.S. influence across the 

continent. Through exhibitions, radio broadcasts, publications, 

and films, the agency promoted the widespread circulation of 

images of the region, playing a key role in shaping perceptions 

that continue to inform ideas of Latin America today. Segovia 
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returns to these documentaries, transforming their imagery 

into paintings that examine the mechanisms by which cinema 

produces and circulates cultural archetypes. He focuses in 

particular on the figure of the gaucho, which, like the American 

cowboy, came to embody the rural hero, the solitary horseman, 

and an idealized form of masculinity. Rooted in colonial 

histories and later reinforced by cinema and popular culture, 

both figures became enduring national myths.

Segovia’s examination of this archetype continues in 

Gambola (Uruguay), a large-scale video documenting a 

performance created in collaboration with Uruguayan 

performers, in which he explores how the gaucho’s body is 

constructed through representation and framing. The camera 

deliberately restricts the visual field, focusing exclusively on 

the dancers’ legs and feet, dressed in the wide trousers 

associated with gaucho attire, while the rest of the body 

remains outside the frame. Conceived around the cinematic 

device of cropping, the work extends a strategy that also runs 

throughout Segovia’s paintings, translating cinematic devices—

the long shot, the American shot, and the close-up—into 

painting and using fragmentation to shape meaning. What 

remains outside the frame becomes just as significant as what 

is shown, foregrounding the act of framing itself and opening a 

space in which the viewer’s imagination completes what the 

image chooses to omit. 

Near Gambola (Uruguay), a series of ten charcoal 

drawings on paper functions as storyboards for the video. 

Installed on a wall painted the same color as the exposed 

sheetrock on the reverse of the video’s wooden structure, 

they suggest a glimpse behind the scenes of the moving image. 

In doing so, they make visible the exhibition’s own structural 

system and reinforce the gallery as a space where the 

construction of images is continuously exposed.

Segovia also turns to the landscape surrounding the 

gaucho. Two vertical compositions in the exhibition depict the 

mountainous landscapes of Chilean Patagonia in pastel shades of 

pink, green, blue, and orange that, rather than emphasizing 

realism, evoke the sensory experience of the territory. The 

paintings’ palette recalls Uruguayan planismo, particularly the 

work of Petrona Viera, which served as an important source of 

inspiration for Segovia. Artists associated with this movement 

during the first half of the 20th century depicted everyday 

scenes and local landscapes through a palette of vivid, luminous 
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colors. Segovia creates a new tension by revisiting images of 

the Southern Cone produced in the United States and 

reinterpreting them from a local perspective. Drawing on the 

painterly language of planismo, he transforms an externally 

constructed vision of the region through a tradition rooted in 

its own artistic history.

As visitors move between painting, cinema, archival 

materials, sound, and display, the exhibition itself enacts the 

processes it examines, exposing the mechanisms by which 

cultural images are framed, assembled, and circulated. In doing 

so, The Office of Inter-American Affairs Presents ultimately 

reveals the constructed nature of what is often perceived as 

fixed. By bringing the staging, artifice, and performativity 

underlying gender identities and national imaginaries into view, 

Segovia examines how images shape cultural myths and 

participate in the ongoing formation of collective identities. 

about the artist 

Ana Segovia (1991, Mexico City) Ana Segovia produces images 

through paintings that subvert the heteronormativity of 

popular imaginaries. The artist revisits mythical scenes and 

figures from industries like film and sports, reconfiguring their 

hegemonic role as idealized models of masculinity. An intimate 

connection to cinema constantly inspires and drives him to 

transgress norms. Segovia takes familiar images from the 

Golden Age of Mexican cinema and the Western genre, 

intervening in their forms, altering their tonalities, and 

dislocating them. It’s in this disruption where he reveals the 

montage, artifice, and the performativity in constructing 

gender and national identities. 

	 Segovia’s paintings confront viewers with undefined 

faces, strident color palettes, and scenes infused with humor 

that juxtaposes the serious. His work positions playfulness as a 

political tool, challenging and creating tensions in a dialogue 

between the norm and the unconventional. Segovia rewrites 

our visual models, inviting us to reconsider them, and offers the 

possibility of encountering the familiar from a perspective 

that questions and blurs its contours.     

	 Ana Segovia received his BFA from the School of the Art 

Institute of Chicago (SAIC), specializing in painting and 

drawing. In spring 2020, he participated in the Casa Wabi 

Residency, Puerto Escondido, Mexico. 
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	 A selection of his solo shows include: The Office of 

Inter-American Affairs Presents: Uruguay, Fundación Cervieri 

Monsuárez, José Ignacio, Uruguay (2026); Me duelen los ojos de 

mirar sin verte, Centro de Creación Contemporánea de 

Andalucía (C3A), Cordoba, Spain (2025); Notes on Cruising, 

Centro Cultural Juan Beckman Gallardo, Tequila, Jalisco, Mexico 

(2024); I’ve Been Meaning to Tell You, The Museum of 

Contemporary Art (MOCA), Los Angeles (2024); Meditations in 

an Emergency, Paris 16, Mexico City (2024); Paisajes, Galería 

Karen Huber, Mexico City (2022); Boys Ranch, PAOS, 

Guadalajara, Mexico (2021); Can’t Sleep with the Man who 

Dims My Shine, MONTI8, Latina, Italy (2021); Pos’ se acabó este 

cantar, Museo de Arte Carrillo Gil, Mexico City (2021); La 

Faena, Museo Taurino y Cantina, Mexico City (2020); Toy Boy, 

Galería Karen Huber, Mexico City (2019); It’s Not What it 

Looks Like, FUEGO, Mexico City (2018); Boys and Boots, LTD, 

Los Angeles (2017); A Boy Named Sue, Galería Karen Huber, 

Mexico City (2017), among others. 

Segovia lives and works in Mexico City. 
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