


1990

Moves his studio to Dumbo,
Brooklyn, where he will work for
almost two decades.

Installs his rst public outdoor
sculpture Bell Sprouts at
Petrosino Park, sponsored by
the Lower Manhattan Cultural
Council with a reception hosted
by Storefront for Art and
Architecture.

Bell Sprouts, Petrosino Park, New York, 1990

With Epoxy Art Group, Fay

participates in The Decade Show:

Frameworks of ldentity in the
1980s at the New Museum, a
group exhibition on identity
politics featuring over 200 works
by artists including Hans Haacke,
the Guerrilla Girls, Ana Mendieta,
and Cindy Sherman.

Begins a one-year residency
at Dieu Donné, a New York
nonpro t studio dedicated to
handmade paper. There, he
develops the Lings (Horns)
series—paper sculptures
resembling horns that evoke
growth, decay, and renewal.

1991

Fay presents the solo exhibition
Nature Reborn: From
Archaeology to Science Fiction
at Exit Art, one of his rst

major solo shows in a prominent
New York institution, bringing
him international visibility. The
installation features gigantic
papier-maché fruits, nuts, seeds,
pods, shells, sprouts, pits, bones,
and roots arranged on beds of
dirt throughout the gallery.

Nature Reborn: From Archaeology to Science
Fiction, Exit Art, New York, 1991

Review of Nature Reborn by Michael Brenson,
in the New York Times, February 15, 1991



1994

Fay presents From the Garden
at Alisan Fine Arts, Hong Kong,
featuring his signature oversized
fruit sculptures displayed on
draped white pedestals that lend
a theatrical, intimate quality to
the work.

From the Garden, Alisan Fine Arts,
Hong Kong, 1994

1995

Creates Enigma EIlm, his first
permanent public artwork for the
public school Louis F. Simeone
(PS.7)—a multi-part bronze and
steel installation spanning the
school’s interior and exterior.

Enigma Elm, P.S. T, EImhurst, Queens,
New York, 1995

Enigma Elm, P.S. T, EImhurst, Queens,
New York, 1995

1998

Presents his first Money Tree
works in Garden of Qidn at the
Whitney Museum'’s Philip Morris
branch, curated by Eugenie Tsai.
Drawing on Chinese mythology
and literature, the installation
explores prosperity and
transformation through plant
forms inspired by Lunaria annua
(the money plant).

Garden of Qidn, Whitney Museum of American
Art at Philip Morris, New York, 1998



2000-03 2004

Begins teaching at the Rinehart Through the MTA Arts for Transit

School of Sculpture, MFA program, Fay designs mosaic
Program, Maryland Institute murals for the Delancey-Essex
College of Art (MICA), as a Street subway station. Drawing
visiting professor mentoring on local history, he depicts a
graduate students in sculpture, cherry orchard from the 18th-

and conducting midterm and final ~ century Delancey family farm
critiques, a position he holds until  and shad fish found in the Hudson
2016. and East Rivers, symbolizing

the train’s passage beneath the
water. Based on his watercolor
sketches, these glass mosaics are
his first work in the medium.

Ginkoberry Gwa, Oregon Convention Center,
Portland, Oregon, 2003

Completes Ginkoberry Gwa, a
public artwork for the Oregon
Convention Center, inspired by
ancient regional ginkgo trees and
the Native American tree of life,
Gwakalekala.

Fay creates an installation of i ;

oversized bronze ginkgo berries, ~ 3had Crossing, Delancey Orchard;
Delancey-Essex Street subway station, 2004

steel-and-glass flowers, and

floating mandala-like seeds.
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2007-10

In 2007, Fay presents Floating
Reeds at The Museum of
Contemporary Art Shanghai,
featuring oversized Monkey FPots
inspired by the South American
monkey pot tree as a metaphor
for human desire. The works
incorporate bulging layers of
foam, paint, paper, and gauze in
candy-colored hues over wire
frames.

Moves his studio from Dumbo
to Jersey City, at Mana
Contemporary, where he works
until the end of his life.

2012-13

Presents the solo exhibition
Canutopia at Grounds for
Sculpture, Hamilton, New Jersey.
The title, combining “canopy” and
“utopia,” expresses Fay’s vision
of harmony between humans and
nature. The installation embodies
an allegory of the natural world,
balancing themes of birth,
growth, death, decay, and rebirth.

Canutopia, Ground for Sculpture, Hamilton,
New Jersey, 2012

2018

36 Tactics (1987) and The
Decolonization of Hong Kong
(1992) by Epoxy Art Group are
featured in Art Across Archives:
Postcards from Chinatown at
Think! Chinatown, in collaboration
with Asia Art Archive in America
and the NYU A/P/A Institute.

The show explores the group's
downtown New York context and
slideshow-based practice.

2B EE
BRITISH NAVY

OPIUM WAR:1839-42

eact to revise
treaty systes. The sar is ended by the Treaty of Tientsin, 1853,
and the Britain cedes Kouloon

th

1997—DECOLONIZATION OF HONG KONG
EPOXY ART GROUP COPYRIGHT 1992

Details from Epoxy Art Group,
The Decolonization of Hong Kong,1992

The Decolonization of Hong Kong
postcard series is later acquired
by M+.



2020-22

The Ming Fay Papers are donated
to NYU Fales Library & Special
Collections. The archive spans
five decades.

On the occasion of his solo
exhibition Journey into Nature
at Alisan Fine Arts, Hong Kong,
the gallery publishes a 423-page
artist monograph, the first major
publication documenting over 50
years of Fay's work.

MING FAY

Journey into Nature

Cover of Ming Fay: Journey into Nature,
Ming Fay Studio and Alisan Fine Arts, 2022

Participates in the group
exhibition Oneness: Nature and
Connectivity in Chinese Art at
the Philadelphia Museum of Art,
presenting works from his Money
Tree series along with seeds,
hybrids, cherries, peaches, and
other sculptures.

2023

His proposal Monumental Fruits
is restaged at an exhibition

by Canal Street Research
Association at Storefront for
Art and Architecture. This
project was first shown in the
1988 group exhibition Public Art
in Chinatown.




2025

Ming Fay passes away on
February 23, 2025, at the age of
82 in New York.

&he New Hork Eimes

Ming Fay, Who Made Magical Sculptures of
the Natural World, Dies at 82

By WillHeinrich
March17,2025

Ming Fay’s Obituary by Will Heinrich in the
New York Times, March 17, 2025

The Isabella Stewart Gardner
Museum, Boston, presents Ming
Fay: Edge of the Garden,

the first retrospective of his
career, with 100 works including
sculptures, drawings,

and sketchbooks.

Fay's work is included

in the annual exhibition
curated by Timo Kappeller at
The Campus—a collaborative
exhibition space located in a
former school building

in Hudson, New York.

The Campus 2025 Annuval Exhibition, Hudson,
New York, 2025

Next page:
Ming Fay: Edge of the Garden, Isabella
Stewart Gardner Museum, Boston, 2025
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